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THE ROCKY SHORE

Objectives
■ To compare a realistic
landscape painting with a
photograph of the same
place.
■ To use space tricks to 
create a landscape painting.

Materials
■ Copies of Activity Page 2.
■ Map of Maine.
■ Take-Home Page.

Subjects
■ Art, geography

Procedure
1. Introduce Winslow

Homer’s High Cliff, Coast of
Maine by giving each student
a photocopy of Activity Page
2. Ask students to describe
the cliff that slopes down to
meet the ocean. Is it smooth
or rough? How steep is it? If
they went for a walk on the
lower part of this cliff, would
they want to wear shoes?

2. Use a map of Maine to
point out Prout’s Neck, a
rocky peninsula jutting out
into the Atlantic Ocean just
south of Portland. High Cliff,
the subject of Homer’s paint-
ing, is the steepest rock wall
on Prout’s Neck. During
storms, the waves crash up
against it.

3. Use the “About the
artists” section on page 4 to
tell students about Winslow
Homer. Ask them to imagine
that they are standing close
enough to the bottom of the
painting to get their feet wet.
How long would it take them
to walk to the top of the
painting? Make sure they
look closely at the upper
right-hand corner—they will
find a surprising clue.

4. Have students read
Homer’s words below his
painting on Activity Page 2.
Ask them how the artistic
methods of Homer differ
from those of Bierstadt. To
extend the activity, have 
students stage a mock debate
between the two artists to

argue the advantages and 
disadvantages of composing
landscape paintings indoors
and outdoors.

5. Ask them to compare
Homer’s painting of High
Cliff with a 1938 photograph
of High Cliff taken from the
same point of view. Discuss
the weather in each picture.
What was it like on the day
Homer made his painting?
What was it like on the day
the photograph was taken?
Ask students how Homer’s
painting emphasizes the way
that the sea and land cut into
each other.

6. Have students look 
for a horizon line in the 
photograph and in Homer’s
painting. Discuss how the
artist’s elimination of a 
horizon line allows him to 
fit in more of the rough
ocean. Read space trick 5 
to students:

SPACE TRICK 5
Homer makes the scene
appear to stretch far back
into space by using a 
diagonal line between 
land and sea.

Ask students to imagine
the line separating land and
sea as horizontal instead of
diagonal. How far back
would the land take them? 
If the land were horizontal,
would the three figures look
like full-sized people or
small dolls?

7. Hand out copies of the
Take-Home Page and tell
students that they will each
be creating their own inter-
pretation of the scene on that
page as homework or in
class. First, have them imag-
ine walking around in the
photograph, asking them-
selves the following ques-
tions: Where would I go
first? Is the land hilly or flat?
What is growing in this
place? What is the weather
like? Does anything about
this place puzzle or surprise
me? Remind students of the
five space tricks that land-
scape artists use. Have them
try to incorporate these tricks
into their own interpretation
of the picture.

8. In class, discuss and
compare students’ interpreta-
tions. Refer to the Nast print
on the cover, which shows
how every artist sees a 
landscape from his or her
own point of view.

LESSON PLAN
Step 2



12 Art to Zoo Landscape Painting: Artists Who Love the Land March/April 1996

ACTIVITY PAGE 2

In the artist’s words:
“I prefer . . . 
a picture composed 
and painted outdoors. 
This making studies
and then taking them
home to use them is
only half right. You
get composition but
you lose freshness.” 

Lloyd Goodrich, Winslow
Homer (New York: The
Whitney Museum of 
American Art, 1973), p. 28.

Philip C. Beam, High Cliff,
Prout’s Neck

Winslow Homer, High Cliff,
Coast of Maine
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Directions: Make a landscape based on the photograph on this page. As the
landscape artist, you can use colored pencils, markers, crayons, paints, pieces 
of cloth, or colored paper. Try to use some of the techniques used by George
Catlin, Thomas Moran, Albert Bierstadt, Winslow Homer, or other landscape
artists you like.   

Cumberland Island,
Georgia

TAKE-HOME PAGE
You’re the Artist

Publication of Art to Zoo is
made possible through the
generous support of the
Pacific Mutual Foundation.

To the teacher
■ Duplicate this page 
for students.
■ Use with Lesson
Plan Step 2.
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TRABAJO PARA 
HACER EN LA CASA
Tu Eres el o la Paisajista

Esta publicación ha sido
posible gracias al generoso
aporte de la Pacific
Mutual Foundation.

Al maestro (a)
■ Copie esta página para
los alumnos.
■ Usela con el segundo
paso del plan de la lección.

Instrucciones: Haz un paisaje basado en la fotografía que ves. Como paisajista,
puedes usar lápices de colores, marcadores, pinturas, pedacitos de papel de colores
o retazos de telas. Trata de usar algunas de las técnicas artísticas que usaron los
paisajistas George Catlin, Thomas Moran, Albert Bierstadt, Winslow Homer u otros
que te gusten.

Cumberland Island,
Georgia
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